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INTERIOR OF A STABLE

This is considered to be one of the finest paintings by the English artist, George Morland (1763-
1804). Though he is known to have produced upwards of 4,000 pictures, few of them attained
to the high standard of the one reproduced above. Morland was greatly addicted to bouts of
intemperance, and he went to the grave at a very early age largely as the result of his dissolute

habits.

When she was about fifteen her
father went with her to Italy, and in
Venice she met the wife of the British
Ambassador, who took a great fancy to
her and brought her back to England.
Angelica was extremely clever. She
spoke four languages fluently; she
was very sweet-lo'oking, and she not
only painted extremely well but was a
clever musician. The Queen admired
her and she became so popular that in
1769 she was nominated as one of the
foundation members of the Royal
Academy,

Marvellous Morland.

When she was thirty-nine she mar-
ried the Venetian painter, Antonio
Zucchi, and the two settled in Rome,
where they lived and painted happily
for many years.

All the early European artists painted

figures or portraits, and up to the
seventeenth century landscape painting
was practically unknown. While in
China and the East landscape had long
been looked on as the highest branch of
art, in Europe opinion was otherwise,
and there was no one to appreciate the
beauties of Nature.
The great Frenchman, Claude, born
in 1600, was the first European artist
to paint landscapes, but the people of
his own time thought little of his beau-
tiful work. In England Wilson, whom
we have already mentioned, was the
first landscape painter, but his finest
work went begging.
The earliest landscape painter to gain
any success in England was George
Morland, who was born in 1763. He
was the son of a painter and, like many
great geniuses, displayed his talent at
a very early age. He began drawing